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CREATIVE TRANSLATION: LiTs, Ass AND WISECRACKING QUIPS

Jennifer O'Donnell (# Kz YT =77—)

he goal of creative translation is to entertain the reader. Direct

translations are detrimental to this and deplete the soul of a text.

With the pick’'n'mix of the English lexicon at our fingertips,
utilizing our own unique linguistic toolkit can lead to some cracking
creative pieces.

The language available for creative translation is so free forming that it
can result in drastically different approaches to a single piece. If you
have 100 people enter a creative translation competition, you will find
yourself with 100 different translations!

One of the many tools a creative translator can utilize is the magic of
“lits and ass”, aka alliteration and assonance.

Just as a quick reminder, alliteration is the repetition of consonants
while assonance is the repetition of vowel sound. These are mostly
used in poetry to create rhythm, rhymes and refinement to a piece. And
a sprinkle here and there in a creative text can make a translation really
shine.

Allow me to illuminate the possibilities:

Say you have [b—u—®#l] | : translating this to the “Hero’s Sword” is
fine, but you can really jazz it up with something like the “Brave’s Blade”
or the "Warrior's Weapon”. Or [JA®# | could be “Howling Halberd” or
“Cyclone Spear”.

Even full sentences can be spruced up with a sprinkle of sentence
sorcery. [RIZFEDIHIZHHTEE 9 | can be transformed from “the
blossoms fell like snow"” to “the sakura blossoms scattered like snow”
or "a blizzard of blossoms blew through the breeze”.

Another fantastic tool for creative translation is to use quips, puns and
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entertaining idioms.

Whenever the source Japanese uses an idiom in particular it's often a
struggle to find the right wording. Do you reflect the original wording,
the meaning, or the intent? For [J6F4 85| would you go with “first
hand grants victory”, “victory goes to the one who makes the first
move"” or “finders keepers, losers weepers!”? Which one conveys the
desired effect?

Puns are also a fantastic way to add flavour, especially if the original
text has a lot of puns and jokes that are almost impossible to translate.
Sometimes you have to drop the joke in one section but can bring it (or
another joke) back in another segment, thereby maintaining the overall
tone and impact.

Japanese entertainment also almost always includes characters
whose names are puns. Such as [ HLikDD&HIIY | which falls flat if
you translate it to “the lookout Mihari”. You could change her name
(which happens a lot in video games) or keep the name and change the
joke (which is more common in manga and light novels): “Mihari’'s the
lookout, she's a real looker”.

Of course, if you gorge yourself on too many sweets from the pick’n'mix
you're going to get sick. That's why anything good is always best used
in moderation. Clambering for those callous sounds of assonance and
alliteration in every sentence could leave your reader’s head spinning.

Reading the room, or at least the mood of the text, is important. You
can't use off-handed quips in the middle of a death scene (well, you
could | suppose, if it's appropriate or in the original text). Reflecting
the tone of the original Japanese is just as important as making the
translation an enjoyable read.

In other words, these tools must be used in moderation, and the
purpose and tone of the original text must be reflected in the translation.

If you are a creative translator (or looking to dip your toes into a new
field) then test out these tools, flex your imaginative muscles, and push
yourself to create even more entertaining translations.
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THE FuNcTION OF TRANSLATION IN THE PROTECTION OF HUMAN
CONSCIOUSNESS FROM THE TYRANNY OF MUTANT TELEPATHS

Rossa O Muireartaigh (A LZ 7«2 O)

N
N

In the movie, Beneath the Planet of the Apes, the hero, Brent,

encounters telepathic mutants. One of them, without speaking,
jerks his head towards Brent, who replies, "Brent. John Christopher.
And who are you?” The exchange gives us an interesting insight into
the mechanics of telepathy. Note the important fact that Brent is
hearing specifically English-language utterances in his head ("Who are
you?"). This means that the thoughts of the mutants are being
‘translated’ into English, either by their own brains or by Brent's. What
this shows is that conversing with a telepath is fundamentally the same
as conversing with anyone else. Your brain is interpreting thoughts from
transmitted words you have ‘heard’ somewhere in your head. The use
or not of soundwaves to achieve this is a side issue. Indeed, given that
so many of our communication systems these days transmit utterances
without the exclusive use of soundwaves, it is not completely
impossible to envisage a dystopian future where scientists have worked
out how to make neurons in one brain hear non-audio remote signals
transmitted from another. Once a translation of the original thought of
the sender is heard by the receiver, regardless of the mechanism of the
relay, nothing unnatural or miraculous will have happened. Telepathy is
scientifically respectable, even if it were forever to be impossible.

DR PRI

But can there be telepathy without translation? Can the transmitter’s
thoughts be picked up by the receiver without being converted into an
utterance in natural language? Or to put it another way, in what
“language” would pure telepaths communicate with each other? If the
answer is whatever language they also “speak” then telepathy is
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something that is parasitical upon natural language. A community of
telepaths would be a community of silent imitators pretending they are
speaking when they or not, or rather, pretending to be not speaking
when they are. (In fact, when the telepathic mutants in Beneath the
Planet of the Apes are shown alone with themselves, they are actually
heard to be speaking in English—an inconsistency in the film no doubt
due to the all too common failure of movie companies to hire translation
theorists to advise on telepathic epistemology.) Perhaps the problem is
that pre-language or non-language thoughts can only ever be singular.
At this level, individuals do not have thoughts, thoughts have individuals
(to steal and distort Nishida Kitaro's [PHHI#Z% ER] dictum).To share a
thought without language would be to invade and destroy the
consciousness of another. If you do not 'hear’, and translate, the
thoughts of the other you do not know it is the other that is doing the
thinking. You have become their possessed, parroting puppet.

AT

What this meditation on telepathy leads us to see is that translation
plays a dual role in our consciousness. In our own minds, when there is
no telepathy, we hear our own thoughts translated. Translation
transmits our thoughts but also, because our thoughts and the
translation of those thoughts are not the same, translation also
demonstrates that some shades of our thoughts will always remain our
own private non-transmittable experience. Translation is the raised
banner marking the forbidden entrance to our inner self. It films the final
thin canopy that shields forever our most inner consciousness from
absorption and extinction. It will only be when our thoughts can be read
without translation that our thoughts will be no longer be our own and
we will have lost all vestiges of personhood. Translation is the final
barricade to defend us from the tyranny of mutant telepaths.
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ON PROCRASTINATION ( JCHEITL 2 L 72\ )

Richard Sadowsky (R XF— JF+—F)

t some point you finally decide, "I'm getting this done; the time
Afor putting this off is over; here we go." Regardless of how many

semi-colons were in your train of thought originally, you sit down
and seriously get going on your task, whatever it is, like writing this
essay. Once that energy surge puts things in motion, you are able to
bore down and get into the nitty-gritty without complaint or hesitation.
Where the energy has come from doesn't matter (and would just be
another distracting thought, anyway), because you now experience a
steadfast confidence that the momentum is unstoppable—a certainty
that it will carry you through to completion of the project, and thus it
will.

Before this moment, however, nothing could get you going. Not the
nagging guilt, not the to-do lists or handwritten sticky notes.... No GTD
trick had the power to make you "just do it." Rather, your mental habit
was to let every little spark of interest in your world catch fire and draw
your attention away from "the one task"' that needed to get done. So,
even if you knew how good it would feel to get the thing done, still, day
after day...no action.

Am | the only one who has things that | can't seem to get around to
doing—week after week, month after month, sometimes year after
year? Maybe things are not so bad for you. But I've been trying to
overcome this affliction, if that's what it is, for as long it's been part of
my personality. The Now Habit by Neil Fiore is a book that has been
sitting on my bookshelf with a bookmark in Chapter 3 for 13 years!
Even my best effort to make an effort has failed.

But I'm into it now. | have sat myself down to do the very thing that has
been on my mind for months. Never mind that we are in the final hour
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before the deadline, as every other time. | am no longer subject to the
mind's insistence on getting distracted. Instead, | feel energized, ready
to power through a 12,000-word essay, not just 600!

That's all well and good, | suppose, but it doesn't change the word limit.
So, here's the point. Yes, it feels great when you finally do what always
you tell yourself you will do "later," but what's to prevent the same
pattern from arising again? Of course, it's easy to look back and say,
"What was the problem? Why did it take me so long to get around to
doing that? That wasn't so onerous. That didn't take as long as |
thought!" Full of satisfaction and pride, one is comfortably unaware that
procrastination still lurks in the recesses of the subconscious mind.

So, what's the answer? | only just started reading Atomic Habits: An
Easy & Proven Way to Build Good Habits & Break Bad Ones by James
Clear, so | can't tell if the hints from that book will prove useful this time
around, but | have come up with one small practice that | aim to
implement. That is to establish the mindset to say on a daily basis, "Let
me just start this job right away and see how far | can get with it." And
"Let me pick this back up again and see how much | can do on it now."
[IDTHEN G0 EDSBVHRDLDERS>TH A, | "Now" is the key
word.
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THOUGHTS FROM A NEW J-E TRANSLATOR

Spencer Thurlow (U—O— XX2H—)

translator of Murakami, spoke about his first encounter with

Japan, enrolling on a whim in the only Japanese class offered at
the University of Chicago in the 60's. I've found that many older
translators and scholars of Japanese share similar stories, tasked with
navigating an entire culture with little support. When | first traveled to
Japan for work in 2014, it was completely different. | was able to
access a vibrant network of cross-cultural professionals of all stripes,
linked through social media, colleges and other Japan-focused
associations. Truthfully, | might not have had the stamina to bring my
Japanese to a professional level were it not for this and language
support apps. (Even Prof. Rubin says that if he had known how much
work learning Japanese was going to be, he might have gone with a
different career).

During a recent interview, Jay Rubin, Harvard professor and

Perhaps the recent boom of Japanese language learners is due in part
to the ease at which Japanese can now be absorbed. When a close
colleague began working in Tokyo during the bubble years in 1991, the
number of those who had taken any level of the JLPT was 58,000. In
2019, the number of global JLPT test-takers was nearly 1.2 million. The
JLPT doesn’t encompass all learners of Japanese, but it is a good proxy.
Many of these new learners are culturally motivated. To throw a parallel
statistic out there, Victor Lee, the 2018 chairman of Anime Boston, told
me during a tour of his sprawling, three day convention that in their first
year, nearly 20 years ago, they could barely fill two hotel conference
rooms for an afternoon.

| feel there has already been an explosion in the volume of J-E
translated material since | first became interested in Japan, about 10

years ago. It is encouraging to see that in fields such as tourism and
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travel writing (my own), nationwide initiatives, like a recent project that
seeks to unify informational signs at parks, castles, etc. with one literary
voice, are building consensus.

Reliable 3rd party authorities such as these in different fields can help
smooth the editing process for both translators and their clients.

On the literary side, I'm looking forward to hearing new perspectives on
persistent questions | face in my own work, such as what to do when
katakana replaces kanji, or when overtly intentional kanji is used (like
when a contemporary novelist decides to write 2 instead of 3HAA).
These, and others, are stylistics in Japanese texts that, at least as far as
| have seen, do not yet have a definitive mechanism or theory for
translation into English. It will also be interesting to see new
developments on persistent issues, such as when to switch lines or
paragraphs, and how to handle culturally relevant phrases with no
readily available English equivalent.

The situation in 2020 is far different from that when Prof. Rubin began
his career, but the underlying challenges that arise with bridging
cultures has not changed. It is exciting to think that this “wave” will be
bringing us more from less well-known individuals across the spectrum
of the arts, and that local foreign communities will gain a deeper
understanding of Japanese culture.
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THE EVENT THAT WASN’T

Benjamin Tompkins (F>7F>X X2Pv=2)

t was going to be great. After spending hundreds of hours, the

committee had a stellar program, a beautiful venue, fun extras, and

even a delicious Hakata-themed banquet perfectly planned. With the
date approaching, we were eager to showcase our hard work.

And then the coronavirus hit the fan. To those of you who learned about
the postponement of IJET-31 in Fukuoka on the website or a JAT SNS
channel, the decision probably seemed sudden. It was everything but.

We (the IJET organizing committee) heard the early news from Wuhan.
Our radar picked up isolated cases in neighboring countries. Cruise
ships were brought to their knees. The death toll began rising. Europe
began to burn. Countries were closed. Each of those events left us
fidgeting.

While | don't regret a minute of the time | spent organizing IJET itself,
reflecting back, | regret spending so much time hand-wringing and
trying to contort everything we had planned to accommodate a quickly
deteriorating environment. We spent hours talking about providing
sanitizer and masks, spreading out attendees, going partially or fully
online, having temperature checks, scrapping the banquet, and doing
other things that | no longer wish to think about.

Our worry and effort produced no results but was didactic. When things
are in flux, our first instinct is to do something, usually with the
consequence of becoming myopic. Often, a better approach is to watch
what others are doing. Countless conferences were canceled this year.
Their organizers have taken baby steps in an attempt to cope. These
include going online, switching to a hub model, and stretching the
program over several days or even weeks in an online format. (JAT
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members can create a one-person, on-demand conference by viewing
videos of past IJET and JAT presentations on JAT's website.)

The IJET committee is now in monitoring mode. Will it be a vaccine, or
a new corona-proof conference format that someone will devise, or
even just patiently waiting that will allow IJET Fukuoka to take place?
We don't know, but we do know we won't be the first post-pandemic
conference. We're happy to follow in the footsteps of others, because
our specialty is not organizing a conference to suit the new normal. Our
specialty is organizing the world’s best international E<>J translation
conference, and that's what we'll focus on.

That gets me to the point of this piece. As translators, we're all being
buffeted by the corona-storm out there. But instead of desperately
doing things—fiddling our websites, tweeting and retweeting until our
fingers are raw, crying with colleagues on Facebook, or even
doomscrolling—we’'d do better to watch other translators, language
service providers, and professionals in other fields. Someone will do
something right, and unless they patent their idea, it's yours for the
taking.

See you in Fukuoka in 2021, or 2022, or...

63



ADDING VALUE

Fred Uleman (UL~<> 7LwvRK)

t is almost a cliché that the translator reads the text closer than

anyone else. We notice oddities. Sometimes these are assumptions

that the reader will have background that the reader is unlikely to
have. Sometimes out-and-out mistakes. And we complain about how
careless the author or the editor or somebody was. But we should do
more than complain. We should fix things (with permission, of course).
We should monetize our attention to detail.

For example, | am working on a translation that mentions the Johnston
Report as one of the key factors in the occupation’s about-face on
postwar economic policy toward Japan. Thinking the reader might not
have heard of this—since | certainly hadn't—I thought it would be nice
to add the report's title. So | looked for it. And not only did | find the
title, | also noticed that, even though my source text says it was
published in March 1948, the title page says April 1948. Yes, it takes
caring. But it impresses clients who do not notice these things. “Wow.
He knew that?!”

For example two, a recent text that had Ishihara Shintaro publishing an
article on [ HAFA DGR HENCHD72®I2] in the March [SCEHRFK] .
In translating this, | wanted to add the year, because | assumed the
reader would want to know that. So | looked for it. Searched for the
magazine name plus Ishihara, figuring it would show up. It didn’t. So |
tried some other search options until | finally discovered the article. It
was in 2002—but in the February issue. Well, at least the translation is
right.

This sort of cover-for-you translation builds credibility that you are both

careful and knowledgeable. And with this credibility, you get to spend
time learning new stuff and translating instead of having to defend your
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word choices and other translation decisions. It is one of the ways you
differentiate yourself from run-of-the-mill translators and justify charging
more than whatever the client thinks the industry average is. (And it is
something machines are unlikely to do until after you're dead and no
longer care what happens to the industry.)

It is a sales technique that is not a sales technique. A sales technique?
Yes. Because clients are often the best source of recommendations and
referrals. (If you work for good agencies, of course, they are more likely
to send you the important work. If you work for recognized direct
clients, they may well be asked to suggest a good translator for
something, and it is nice if they suggest you.) | have not done the
numbers, but | suspect the overwhelmingly vast bulk of my work has
come through recommendations.

Sometimes these were client recommendations. Sometimes they were
colleague recommendations. Yes, translators do pass work to or
recommend other translations when they cannot do something because
of time and/or content issues. Your network is important. Cultivate it,
cherish is, be involved in it. And this includes non-translation interest
communities. Go ahead and invest in your life. The rewards can be
immense. Life is not a zero-sum game.

65






liberation when | am in their company, and that | can be my true self,
which is a feeling differing from when | am in the company of people
who are essentially domestically Japanese. This is the kind of working
environment which | relish and value most as a legal translator working
at a law firm and in the field of law, assisting lawyers which | consider
is a profession that should be most admired and valued both in terms
of intellect and drive.

The common perspective shared by legal translators and lawyers who
are experts in language is the perspective of considering various things
from the viewpoint of language. For instance, a sentence should be
beautifully and understandably written, not just directly translated — the
nuances and beauty of the original language should be accurately
understood — and legal translators and lawyers of this type have a
magical sense towards looking at these sorts of things and have the
ability to actually do these things with seemingly effortless ease within
an extremely short period of time with minimum burden being imposed
upon them in doing such an endeavor. | would say that their viewpoints
and perspectives are structured differently from other people who do
not share the same experience.

As a legal translator working at a law firm in the field of law assisting
lawyers, it is my deepest wish to further accumulate shared feelings
and experiences with these sorts of lawyers. This would precisely be
the utmost delight that | can derive from my profession.
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THE WispoM WE WouLD LosE IN DATA

B WY

Daisuke Yanase (;ﬂﬂ;?ﬁﬁ Kéd)

hich do you fear more: the Corona pandemic or machine

translation? Forgive me for asking this rude question. Maybe

| want to share my anxiety with you. While future scenarios
may vary, the outcome will probably be the same: we will have to
coexist with them both.

Aside from the seemingly uncontrollable viral infection, I'd rather feel
like anatomizing the bugbear of machine translation for this anthology.
Mechanized automation entails job cuts, and machine translation is no
exception. It appears to coerce translators into supportive roles at
reduced rates of pay. Like it or lump it. Luddites are destined to lose,
just like Don Quixote charging at windmills.

While the Luddites represented a mass reaction to the Industrial
Revolution in England, people on the other side of the Atlantic created
legendary heroes such as Paul Bunyan and John Henry, who engaged in
single combat with their steam-powered competitors: the chainsaw
and rock-drilling machine, respectively. | very much admire this
American human-first spirit. Why don't | engage in single contest with
machine translation? Alas, there's the rub: machine translation is so
easy to beat as far as translation quality is concerned. It appears that
the way machine translation threatens the job of a translator is different
from head-on competition, such as found between, say, bank clerks
and automatic teller machines.

In my opinion, the problem is not that machine translation makes
human translators unnecessary but that it requires them. Machine
translation may be a misnomer if the word machine represents
mechanical precision. Its output is an algorithm-based synthetic
imitation of human translation, and cannot be free from a linguistic
equivalent of “uncanny valley,” the spookiness of a highly realistic but
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imperfect humanoid robot, left to be filled with human efforts. | don't
believe many translators like this touch-up task, known as post editing.
This is like commissioning a professional artist to paint over a machine-
generated underdrawing. The man-machine relationship should be the
other way round.

Lamenting aside, let's take another point of view. Translation is a
process in which ideas transfer from a language to another. Written
ideas propagate not by mechanical replication but by convincing the
reader. Therefore, ideas to be translated have to be understood by the
thinking brain of a human translator. The translator may be the only
person who reads and understands every sentence of some formal
documents. Just remember, in its brochure Translation. Getting it Right,
the American Translators Association affirms: “No one reads your texts
more carefully than your translator.” This fact is important in that
translators, whether consciously or not, contribute greatly to the
maintenance of fully engaged international communication.

Technology used to be something extra, which was expected to make
our lives a bit more convenient, but is now a productivity-driven
monster that does not tolerate any inefficiency. This insensitive
juggernaut tries to make everything mass-producible, with no sparing
of translation. However, human ideas are not mass-producible.
Wallowing in a flood of mass-produced data and information, some
people become indifferent to the depth of understanding. It happens
that the other threat from the Corona pandemic is witnessing a spread
of preposterous conspiracy theories, like some diseases developing in
people with impaired immunity. Therefore friends, please keep in mind
that translation or post editing, whichever task you take up, is an
important contribution to keeping our civilization from unraveling.

Are there any questions?
What happens when computers acquire thinking brains?

That's a very good question! Well, in the advent of thinking computers,
not only translators but also humans will no longer be needed.
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